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NEVER THE TWAIN?

You'd know that
Even if I were

I am an Ulsterman.
by my way of talking. .
speaking in Irish you would notice how
different my language is from the Gaoluinn
or from the tongue

of my next door neighbour from Connacht.

I have been teaching this Ulster Irish

of the Munsterman,

of mine for upwards of forty years in

St. Patrick's College, Armagh, under the
auspices of the Northern Ireland Ministry
of Education and in recent years I have
taken most pleasure from that part of the
Official Syllabus which invites me to
teach the Gaelic Poetry of the eighteenth
century. Here I have an opportunity of
talking about the Hidden Ulster/- afoné
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m;ﬁx&béayCaﬁaumgCastleblaney in Monaghan, and into Cavan

the poets of Oirghialla - a narrow irregular
belt of country befween the southern limits
of the Ulster Plantation, and the northérn
limits of the purely English speaking

The planters had
_come from the north as far as Keady and

districts of Leinster.
Newtownhamilton, in Armagh, to Ballybay and ’

as far as Shercock and Bailiebourough./
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There was no chance for the expansion of
the Irish language in that direction; but
since they were Catholics, a bond of common

misfortune made the Gaelic poets of Ulster
welcome among ‘the descendants of their
hereditary enemies the Catholic Palesmen
of Leuth,/ Seamus Dall Mac Cuarta, the
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most classical poet of them all spent the

most of his life around Omeath, and today '
his memory is perpetuated in a plaque by

the roadside there, facing across

Carlingford Lough to the mountains of Mourne /-
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Art Mac Cooey was born in the shadow of
Ireland's magic mountain Slieve Gullion
where Fionn Mac Cumhaill used to hunt the

stag, and where Fionn himself encountered
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ﬁ%wmi FrQJ{ But while some cloth was kept at home to
Amnnng 4524 & provide for their own families, the bulk
Aot j@ﬂ«» was sold to linen merchants at fairs in
HauQHJ e iin market towns like ILisburn, Dromore,
. Ballymoney, Bangor and Dungannon. By the
‘c’aﬁ”ﬁ‘“ b YOS ond of the eighteenth century the bulk of
ey 'Q”&Jfé”k Ireland's linen was made in Ulster.A’Belfast
Lirewhodd Lobran,  prospered as a port, and when the manufacture
of cotton was introduced in 1780, the
textile industries added to the wealth of
the great merchants.,/k leisured and culturea
Hbﬂkljﬁuﬂ prinnt class develpped in the City, and the Linen
WsGr Mmseum. or Hall Library was established in 1788.
s é»d%EMjmmw% Among the founders was a famous man from
o L&q»d«i{Ame% the Glens of Anffig/ﬁoctor James McDonnell
~— whose people had first come to Ireland from
| Puebee b MDooild o410 in the Thirteenth century. They had
' ‘A@%V /h““ ﬁ7‘a“‘“%ymanaged to hold on to their territory in the
/ b Ras o, (Lhog North of Antrim for five hundred years,
and kept to the customs of an ancient
Gaelic aristocracy even at the time when
James was a boy. //The famous harper
Pidire Mthor ONAS Arthur O‘Neill—igag?ﬁ at their house, and -the
hvumaa-vf oy Lops. prestice—of COpyingfbaelic Mss was assidu-
7 ously practiced there. Not only did James
speak tlhe Irish language at home but he
was brought up to love Irish Music, and to
love the way of life in which he was reared.//
~ ; "_—T_WHEHﬂEEEEEiciﬂg as a doctor in Belfast at
}qu~u9-7ffwnW%hé the turn of the 18th century he was primarily
G fiaue Lattinng responsible for the publication of an

[Farpea *

(”““”ﬁ é”%L“”(C&* historical circular issued in Belfast in 1791:
et as f & 7esA yoome inhabitants of Belfast, feeling

ﬁ@;, themselves interested in everything which
relates to the Honor, as well as the Prosperity
of their country; propose to open a subscription
which they intend to apply in attempting to
revive and perpetuate THE ANCIENT MUSIC AND
POETRY OF IRELAND. They are solicitous to
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Mso  [§9% Corhan, e

: o / preserve from oblivion the few fragments,
ooy 7 BelFarr (o

Weviereelow » vz
Byt §lcek oL T
Carty 1 70k Tenferny

Wity Muctins

o, / ; which have been permitted to remain as
~R e O gl
( - Mounuments of the refined Taste and Genius

UWlstie Musewon
“" of their Ancestors.
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In order to carry this project into
eXecution, it must appear obvious to

those acquainted with the situation of
this Country, that it will be necessary

to assemble the Harpers, almost exclusive-
ly possessed of all the remains of the
MUSIC, POETRY and ORAL TRADITIONS OF
IRELAND,

It is proposed, that the Harpers should

be induced to ascemble in Belfast (suppose
on the 1st of July next) by the distribution
of such prizes as may seem adequate to the
subscribers: And that a person well
versed in the Language and Antiquities

of the Nation, should attend, with a
skilful musician to transcribe and arrange
the most beautiful and interesting parts
of their knowledge.

An undertaking of this nature, will

undoubtedly meet the approbation of Men
of Réfinement and Erudition in every
country: And when it is considered how
intimately the SPIRIT and CHARACTER of a
‘ people are connected with their NATIONAT
{ PORTRY and MUSIC it is presumed that the
| Trish Patriot and Politician, will not
deem it an object unworthy of his patronage
and Protection." Belfast Dec. 1791.

It was actually on 11th July, 1792 that
R the Harpers meeting took place, in the
bhis evenc bt /éﬁ”PtAssembly rooms above the Exchange, the

’QLL,T IJ a I)L.“L'"M( ul'

Che §ovree principal building in the City, at that
4{;_ [%7 time. 0f the ten performers present all
“ ; but three were from Ulster - Art O'Neill,
ﬁe?ﬂ?w¢7 from Tyrone, Charles Fanning from Cavan,
'y4Liﬁ (Geet lelfast Daniel Black and Denis Hempson (he by the
Lé'l??@ ¢ way was 97 years of age) from Co. Armagh

and James Duncan from Co. Down. The ten
sat up together on the stage of the Assembly
rooms to entertain the elite of Protestant

Wiy Mdgsewn,

Belfast - yes, even on the 12th of July -
and in among the harpers moved a youth of
nineteen, noting down the airs they played.

;
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“ Mo ot “zas an organist in St. Anne's Church in the

An Englishman's son, born in Armagh,
Bdward Bunting, and at that time employed

city. The scene has been described in a
letter from a lady of Fashion who was in
Belfast at the time,/"You must have an

QW.{ F{" P‘\LQ\.NJ
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account of the Harpists too. I was

hearing them one day; I like bthem very much.
The Harp is an agreeable soft musick very
like the notes of a Harpsichord; would be
very pleasant in a small room. There were
eight men and one woman all either blind or
lame, and all old but two men. Figure to
yourself this group, indifferently dressed,
sitting on a stage erected for them in one
end of the Exchange Ball Room, and the
ladies and the gentlemen of the first
fashion in Belfast and its vicinity looking
on and listening attentively, and you will
have an idea of how they looked. You can't
imagine anything sweater than the musick;" “/

éﬁu et The

Another person who visited the Harpers -
not once but on three successive days was
Wolfe Tone, and he thought they were poor
enough. His mind was obviously on other
things - the formation of the Society of
United Irishmen, from the ranks of
Grattan's Volunteers - but though he left
the Assembly rooms on 13th July with
nStrum, Strum and be hanged" as his only
commentary on the Harpersy/he was not
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But on the last day of the Festlval 1t

aversé—%o the United men having as their i
badge the Irish Harp with the motto: !
"It is new strung and shall be heard. it

was not heard until seven o'clock in the
evening to enable the citizens of Belfast

to go out and see the Volunteers celebratlng
the Fall of the Bastille. Thousands of
them came from every county in Ulster,
carrying banners with mottoes like "Unite
and Be Free...." Liberty and Equality..... h
Vive La Republique..... u When they came

into town, according to our young lady

of Fashioh again. They were joined by

the gentlemen of the Town and neighbourhood




————

With the emblematick paintings and flags.
They then marched through principal streets;
their march terminateg in Linen Hall Street
where the Volunteers fired three great feus
de joys. They then went into the Hall as
many as it would hold, and made their
declaration, held their debates, and settled
the affairs of the Nation; it was eightt
o8clock before they got to their dinners.
There were a number of publick dinners
through the town, but the grendest was the
celebration banquet at the Donegal Arms;
there they had all the grand toasts,
celebrated songs etc., and paid half a
guinea each man. Their were a number of
Dublin gentlemen here; among the rest was
the celebrated James Napper Tandy, that I
suppose you have often heard of. I suppose
there never was such a number of people in

Belfast at oncej" Sl AA,W___/
il PRCoy S T o |
ﬂ : But the Belfast Volunteers were suppressed
Zonsy in the following year and t¥e United Iiishmen
Beadlls of Mim yent underground. Their ultimate rebellion
(24 61d7 ) in Ulster wes no more than a brave and

. U(L'{CL‘ Miaseinn
ngz;‘f_abu?“uuuuthe Ascendancy and against the payment of

4

tithes to the Established Church,

bloody protest of Presbyterians against

e Catholics took little or no part in it,

‘L*"é""'f*i g/ for at that time they had no sympathy with
Uecidey /e, republican ideals. The Presbyterians rose
Wt perns 206 out alone and badly led -

e "In the time of the Hurry we had no lead -
We all of us fought with the rest -

And if eer a one shook like @ tremblin'
reed,

None of us give neither hint nor heed,
ilor ever even we'd guessed.

We men of the North had a word to say
Ain' we said it then in our own dour way,
An' we spoke as we thought was best."
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It was on the Be
maid complain

And she vexed the sweet J
her heartbroken strain, e

1fast mountaing I heargd a

evening, with

Sayin woe is me, life's aneuj i
uish i
I can dree € S more than

%;22? Henry Joy McCracken died on the gallows

At Donegore he proudly rode and wore a suit
of green

And brave though vain at Antrim town hi
flashed lightening keen is sword

And when by spies surrounded his band bo
Slemish fled

He came unto the Cavehill to rest his weary head.

And twice that night a tramping came from the
0ld Shore Road,

'fTwas Ellis and his Yeomen, false Niblick with
them strode,

My father home returning the doleful story told

'Alas, "days he, "young Harry Joy for fifty
pound is sold."

Now on the Belfast mountains this fair maid's
voice is still

For in a grave they laid her on High Carnmoney
He e

And the sad waves beneath her chant requiem
for the dead

And the rebel wind shrieks freedom above her
weary head.

—————

And so the principles begotten of the
Revolutions in America and France wend down

in defeat in Belfast, just at the time when the
town was preparing for the greatest revolution

in her history. ¥
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The onset of the Industrial Revolution brought

increasing prosperity to the town. Cotton Mills
driven by water power were Qradually outnumbered
by Linen mills driven by steam. Iron founderies

sprang up to supply machinery for the mills,
and the busy port so thrived on Cross-Channel
nfor the first time Belfast became

trade that
itain rather than

an outpost of Industrial Br

an indigenous part of the Irish economy".

'Now in Belfast we are doing better than 1in

any other part of Ireland, and advancing more
and in literature than in any
because we make money

en these are

in civilisation :
other part of Ireland,

and business the standard, and wh
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isA‘iifsli)’i::zijljssion of his feelings and

: ns had for s century been made
by his fellow Ulstermen in the English
language. Among these writers two names
are pre-eminent-William Carleton, a
novelist and Sir Samuel Ferguson who is
best remembered for h%¥d poetry.
Carleton was born near Knockmany in Prillisk,
Co. Tyrone, and in his Autobiography has
vividly depicted for us his upbringing
in a cottage, his education in a hedge-
school, and his father and mother teaching
him the lacal traditions and folklore,
the culture of a disappearing way of life.,,
Speaking of his mother who had a beautiful

voice and sang generally in her native
Gaelic he writes - "She had a prejudice
, against singing the Irish airs +o English
wordss; an old custom of the country was
thereby invaded, and an association
disturbed which habit had rendered dear
to her. I remember on one occasion,
when she was asked to sing the English
version of that touching melody "The
Red-haired Man's Wife" she replied
'I'11l sing it for you, but the English
words and the air are like a quarrelling
man and wife; the Irish melts into the
tune, buttthe English doesn't' - "an
expression" says Carleton "scarcely less

remarkable for its beauty than-its—truthi

»/L))@M o T{j«/w/ Qua S L%f}d | fehat
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But while the Irish language was being

SO assiduously cultivated by the romantic
antiquarians of Belfast, it was dying
quickly on the lips of the people in the
rest of the Province, Economic pressures
of one kind or another were either pushing
it farther and farther to the west or
containing it in outlying areas like the
Glens of Antrim and Rathlin Island and the
Mournes in Down. It gradually became
associated with the poverty of such
"unprogressive" Catholics as still clung
desperately to the land for their living.
English was the language of fair and
market, pulpit and political platform. 7

I

By the end of the century - if we omit

Donegal which becamse of its remoteness
tjﬁ%ﬁgs largely Irish speaking,—the language
. was used as a primary tongue only in samll
fA‘Ehd disconnected areas like the Antrim

Glens, South Derry round Draperstown,

in the mid-Tyrone valley of Glenlarke and
Glenelly, in west Cavan round gleann
Ghaibhle,in the Farney district of
Monaghan, in South Armagh and in Omeath.

The bell had tolled for the Gael in Ulsterv/



He prized the frendship of Dr. McDonnell,
Edwarad Bunting and Robert McAdam.

He studied the language in Cuideacht
Gaeilge Uladh, became intensely interested
in Tain Bo Cuailgne and in the native
poetry that had been so diligently
collected by McAdam and his collaborators.
His poetical works consist mainly of
metrical versions of Irish lengenés like
"Congal" and of translations from the
Irish poets of the 18th century.

The most important effect of these on

the Ireland of his day was that they
created an interest in Irish Culture
among the Planters - an interest that

no monoglot Irish speaker could ever

have communicated to them. He paved the
way for the Gaelic League which came to
Belfast just nine years after his death
in 1886, and he hearlded the great
Yeatsian revival of Anglo Irish literature

that came in the next generation.
The first Ulster branch of the Gaelic

League grew out of an Irish class that
was held in the Belfast Naturalists
Field Club and the most of its committee
were Protestant. But as Cathal O Byrne
says - "the league was never considered
'respectable' (that awful Belfast word)
by the pdanters... The slogan did not
impress Belfast. With the League's
membership 99% Catholic, what could one
expect? 'Scratch a Gaelic Leaguer and
you'll find a Fenian' was the formula in

the old days. _ )(
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But Gelic was on the way out. Carolan's
2. readers were regaled in Bnglish by stortes

of the peasantry - tales of weddings and

wakes, fights and funerals. “All written’

as he said himself "by one born amidst

the scens he describes - reared as one of

the people whose characters and situations

he sketches."

e

2 Samuel Ferguson could hardly have written
'that about himself or his work. He was
born in Belfast in 1810 and was educated//

at the Belfast Academical Instltutlon
which was actually founded in the year

1wl

of his birth. The expressed desire of
its founders was that "pulpils of all
religions denominations should communicate
by frequent and friendly intercourse, in
the common business of education, by which
means a new turn might be given to the
national character and habits, and all
the children of Ireland should know and
love each other..{ .......

- (It is rather ironical that outside

R N o Shotildl stand today a

statue of Rev. W. Cooke, one of the
greatest factors in the destruction of
the harmony the R.B.A.I was pledged to
foster). o
But to return to Ferguson. He was inter-

ested in all things Irish, our language
mythology history and archaeology.

---‘,’
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Rutherforg Mayne, Lynn Doyle, st. John
Ervine, George Shields the dramatists,
Forrest Reid, Helen Waddel, Alice Milligan,
Robert Lynd, the essayist, gitephen G. Wynn
the historian, James Connelly and

Roger Casement, the revolutionaries, 7

PE o 1 :ziltgo-men of music, Herbert Hughes and
Seds of e Hegbatr ard?b.eek'

G it These musicaans never 1ifted a gun but the
cultural revolution the initiated, each in
his own sphere, spread throughout the
country to énvolve, not only the
"respectable" citizens of Belfast but the
educated classes who had in Yerguson's

time thought it "inexpedient to encourage
anything tending to foster Irish sentiment",
Herbert Hughes was a Protestant Belfast man
and Carl Hardebeek a Belfast man by
adoption, and a Catholic. /They did not
look for the music of Ireland in the tomes
ofBunting and Petrie labelled "Ancient
Irish music" - they went out into the

/)61«_2—56\1 Logeape

country where the music was alive and
vigorous. Hardebeek took himself to the
Gaeltacht in Donegal where amnong i hoy
songs, he accurately and for the first time
ever transcribed "Bean an Fhir Ruaidh"
as Carleton's mother would have preferred
to sing it - with the Irish words melting
into the tune. == HES N
Back home in 102, Limestone Road, Belfast,
S under the shadow of the Cavehill, he
WL Cuvednl g published at his own address and his own
expense, the three volumes of "Seoda Ceoil"
(Gems of melody) which set a headline to ali
subsequent collectinms of songs in Gaelic,
"“ﬁé}ﬁéi%ﬂﬁﬁgﬁgs also went to Donegal and
e A came Eome to publish "Songs of Wadh",
containing the song that now means Ulster -
and Ireland - wherever it is heard anywhere

in the world - "My Lagan Love".

Il st Ra,
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P10a;¢¢ z :;quzgzzzinknow it best in the arrangement
0 ou andaz:y;:Zo was born in Hillsborough
oubtedly the mogt
-Zoem. owkt & finely gifted composer of Irish birth,
e There we have the three of them - Harty,
pekis Grgether Hughes and Hardebeek - out of the mess of
sectarian Ulster, three men who will givé
_us hope as long as their names alliterafe. /
0 Bbwie G I knew Carl Hardebeeg from I way a boy "
and I eagerly imbibed his ideas about the
close corporate relationship between the
Irish language and our national music;
and about the necessity of understanding
the mind ang outlook of the Gaelic-speaking
Irishmen. The Gaelic Speaking Irishman
I found of course in my native Ulster, in
the Donegal Gaeltacht.//fhere in the shadow
?\buh* En»an of 'Errigal = Ui;¥g}rg other magical
mountain - I listened to the storytellesg
and the singers and finally made my own

small contribution to the literature of
Ulster folk song. 7

Helive ! cover of By the time that book was publiéhed in 1944
the vork of Hughes and Hardebeck, the poetry

Lot
of A.E. and Alice Milligan and Ethna Carbery,
the Gaelic endeavours ¢f An t-Ath Domhnall
0 Tuathaill and Father Murrayff%ad influenced
the thinking of many men in the towns and
. 5 cities of the North. / The men who cared for
filen o Jébb? such things - the poets musicians social
perc Jtéﬁf‘ historians geographers and folklorists had
z;k“ﬂ*”&“4a' Lk begun to search in the countryside for their
Morme r14y identity, their roots, which had been

4h$»u; Cvap4- obscured by the increasing Techanization and
< ) materialistic philosophy which surrounded
édz“‘ e fokias, them. Xstyn Evans of Queen's University had
2G| written a book. So had Robert Lloyd Praeger,
a botanist from County Down. Praeger's book
nthe Way that I Went" sub-titled 'An Irishman
in Ireland' gave his fellow Ulstermen a hint
of where they might look for their roots. /
) ; Estyn Evans called his baok "Trish Heritage"
La“f e and in it he explored what he called the

& & living past, the unrecorded past that spoke
2 5 3 to him out of the manners and customs, trades
g and skills and lore of the rural community.



the wrangling or kings", //Under his
influence the Ulster Folk life Society was
founded and eventually with the financial
help of the Government of Northern Ireland,
the Ulster Folk Museum - the first one of
its kind in Irvelang - was opened in Cultra
on the shores of Belfast Lough. /

It was in Belfast itself that I began
my own collection of Ulster folksongs in
the English language. I was born there -
only two generations from the country -
and I knew that in the matter of folksong,
the city was a microcosm of the rest of the
Province of Ulstex. The poor and the
landless, the luckless homeweaver and the
country mason, the victims of the Great
Hunger of '47 all had poured into Belfast
to look for work, and had slowly settled
down. /&t was under the shadow of a big

0&45 éfvvk

mill that I first recorded Prank lMcPeake,
from Ballymacpeake in Derry. It will surprise

. ﬁ¢1va;8&~yu£Qh no one who has ever heard of the plantation

of Ulster that the name of fie song was

"Will ye go lassie, go?" In Frank's |
boyhood the lack of social communication

between the planter Scot and the native

Trish Farmer had been gradually - if

selectively - eroded by a shared poverty in i
the countryside. We have been told that they
prought into the city the old jealousies and
animosities of the rural communities, and

that is very true, but they also brought

their love of singing - and to this day. ,
many of the songs they made are echoed in

the streets by the children of an even less
fortunate generation. David Harmpnd -

nims{elf of Scots extraction and a native

of Belfast like myself - has put i? all on

£ilm for the whole world to see - 1n

npusty Bluebells".



; : picture of +tpe i i £1
/;£u~ of 4 A he social political ang religious
| i 1 Y of plantation Ulster as could ever
Neape Aspundt be represented by historians,
Ar?oi Lo oltan, The voice of the hedge-schoolmaster rings
b ik Arboee ewzy Out clearly in this piece of local
patriotism:

"Ye Gods assist my poor wearied notion
Ye inspired Moses lend me your hand

To help my endeavours both night and
morning

To sing the praises of this lovely land,
Well situated in the North of Ireland
All in the County of sweet Tyrone
Along the banks of famed Lough Neagh
Is the Ancient fabric of 0ld Arboe /
LP ékﬂza (5 Here's a lament for the disappearance of a
Planter's Castle in Portmore on the other

P X |
Clecs side of the Lough. I call it Ulster's
Kilcash: )
"The birds of the forest they bitterly

weep
Saying where shall T shelter
Or where shall T g:a6p?

For the oak and the ash they are all
cutten down

And the walls of Bonny Portmore are
down to the ground", /

The tyranny of landlordism generally is

/"L,Lw\ ¢ ‘1 d’éb» v .
pointed in a song from the Derry hills:

(; Ll

The rents are getting higher and we can no

longer stay

11 unto ye bonny, bonny Slieve
Beiterene Gal;;n %raee. 17

—3ut in South Armagh the t the
i outh Armagh the people regre :
[ﬁ Bﬂ~-0 G %ﬁg ;%sgnce of a kindly ;andlord, in their
Tkt most famous song in English:

ckson ht's unequalled for honour or
for Reason,

Squire Ja

T ned a traitor or betrayed the
never tur ol

But now we are in danger from a vile
deceiving stranger

ransportation for the

a t
Ko, el cidke Boys of Mullaghbawgl__”/

IS
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F ety 0, %?:tgontemptuous opposition of Protestant
Sr %o 0'Connell comes out in:

"0 Connell he does boast

Of his great big rebel host

he says they are ten thousand in number

But most of them you'll find

They are either lame or blind

But we're the brave Orange Heroes of
Comber".

/

fgxla = And the necessity for circumspection in
> conversation about politics and religion
(?Tu”“#x is expressed in a typical Ulster fashion,
B osmanor in these lines on the murder of an
Orangeman, lcBriers:

"It was the whiskey in his head
No harm was in his mind
He happened for to tell too loud

The way his heart inclined" /

C: %ini(k L Songs like these mixed with the classical
ballads and love songs of the Planter stock -
(o like "The False Bride" and "Lord Randall"
were commonly heard in the urban areas
of Ulster after World War 2 - on gramophone
and radio in church halls and lecture rooms.
Some people were hearing their country's
history for the first time. One could
hear in many places echoes of Shakespeare's
Captain Mackmorrice in Henry/V - "Of my
Nation. What is my Nation?" /In 1942 John
i Hewitt the poet dgaiahgiﬁé‘ho more definite
Pbt Lore 77 F:/(A"" answer to the question than
Ak¢vQﬁf—- tasais "This is my home and country. Later on
S8 S ozaa perhaps I'll find the nation is my own'".

In 1949 he wrote a poem called "The Colony"
in which he compared the circumstances of
the planters' descendants to those of a
Roman Colony at the time of the Empire's

/
warning - o s D)

— 7. arc ohanged from the raw levies,
e which usurped the land, if not to xin,

T (jp«_\' (B
S -
ey yf
7 1, L
(rele As goa ‘ oy
. ach gain something from proximity;

fosofomas.

0 to co-inhabitants,
+ and ox may graze in the same field

And €
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For we have rights drawn from the soil
and sky

The use, the pace, the patient years of
labour,

the rain against the lips,the changing
light, the heavy clay-sucked strike,
have altered us.

We would be strangers in the Capitol

And we shall not be outcast on the world

7 B /

this is our country also, no-where else;/////
il

fay I say here for one and I hope in the name
of all the native Irish in Ulster "You're
welcome John. Céad mile failte romhat".

Come on down with me to the shores of

Lough Neagh, to Derrytresk and the house of
Geordie Hanna, to a ceile-ing house Where

the men of Ulster of all kinds and conditions

of life are W;ypome- call them Planter and

Gael, Sektler and Native, Protestanf
Catholic or Dissenter, give them whatever
divisive title you like. There you'll
find them all in one house to enjoy each
others' company. What does it matter if a
lad or lassie in it belongs in our Ulster
phrase to "the other side of the house"?
It's still the one house. Or what does it
matter if the fiddler or the singer

"digs with the other foot"? We are all

digging on the same farm.
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S. 0 Baoill

9th August, 1972




